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2022 Assignments
January 9             Program    Jerry Mennenga                    
January 30           Digital Judge      Mitch Keller     
January 30           Print Judge            Carl Hardy
Submission is by 5 p.m. Saturday, January 
15th for Digital Images. Send all digital sub-
missions to digi.entries@gmail.com for both 
color and black & white submissions. 
The subject line should clearly state: SCCC 
Digital Entries for January.  
Print entries can be brought to the January 
9th meeting or can be dropped off to Carl 
Hardy @ 3236 Maplwood Street, Sioux City 
by 5 p.m. Saturday, January 15th. 

Sunday afternoon meeting dates will be tried 
in January and February, so mark your calen-
dars for 1:15 pm on January 9th and 30th and 
February 13th and 27th. Meetings will be in the 
auditorium of the Sioux City Art Center.

Jerry Mennenga will present the program on 
January 9th on Previsulization. Don’t miss it. 

Meeting updates
The Sioux City Art Center exhibit of Sioux 

City Camera Club members images opened No-
vember 16th. 

This year’s theme is “renewal” and is present-
ed on the second fl oor corridor and will be run 
through February 6th.  

“Tell all of your friends about our exhibit,” 
stated SCCC President Mitch Keller. 

Sioux City Art Center Exhibit 
November 16--February 6th

3rd               “Attraced to Peanuts”
         N4C Photo Nature Prints November 2021                                                
                                                               Doug Conrad
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Sioux City Camera Club
The Sioux City Camera Club is a member 
of the North Central Camera Club Council 
(N4C) and the Photographic Society of Amer-
ica (PSA). See our website @ http://www.
siouxcitycameraclub.com for meeting infor-
mation. 
Club Leadership 2021-2022
Mitch Keller – President
Lucas Harbeck--Vice President
Julie Harbeck-- Secretary/Treasurer
Carey Anderson -- Director at Large
Tom Schoening-- Past President
Carl Hardy --N4C Contact 
Carl Hardy -- Newsletter Editor 
Doug Conrad -- Webmaster

December 2021Sioux Scope
Sioux City Camera Club Winners

1st         Engine View                        Mitch Keller
2nd       Bridge Walk                           Carl Hardy
3rd  Biker Mama at Full Throttle Doug Conrad

Digital Color November 2021

Digital Color Entry Nov. 2021

Digital B & W  November 2021

1st:        Departing the Badlands      Mitch Keller 
2nd:      On Top of the Dunes         Doug Conrad
3rd:       Lesser Yellowlegs          Randy Williams
HM:  Green Heron & Dragon Fly Doug Conrad

1st         Dakota Point Overlook Randy Schoener
2nd       Highway 12 From Dakota Point
                                                        Randy Schoener

2nd                   “Bridge Walk”
           Digital Black & White November 2021          
                                                                   Carl Hardy

Digital B & W  Entry Nov. 2021
1st         Wagon                                Ryan De Clute
2nd        Mr. Fuzz                      Denis Hirschman

3rd             “3 Wheeling the Dunes”
            N4C Digital Pictorial November 2021                                                
                                                               Doug Conrad

Please email Mitch Keller to volunteer to 
bring treats for one of the upcoming meetings! 
The club will coordinate coffee, but volunteers 
should bring a snack (store-bought or home-
made) and a cold drink like juice. A volunteer is 
needed for each of the January, February, March, 
and April meetings. meeting or if he can assign 
you to any available.

Volunteers needed!
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SCCC Members, 
Carl Hardy needs more entries for the 

new upcoming N4C digital image season. 
Also, please note that members may in-

dicate which month they would like these 
entries to be entered or if you don’t care 
just send them to me and I will choose. 

Indicate in your email which you prefer. 
N4C Digital entries should be sent to 

digientriessccc@gmail.com
Thanks for your entries. Carl

Reminder for 
N4C Digital

1st                  “Departing the Badlands”
                     Digital Color November 2021          
                                                                 Mitch Keller

1st                          “Engine View”
                     Digital B&W November 2021          
                                                                 Mitch Keller

2nd                    “On Top of the Dunes”
                     Digital Color November 2021          
                                                               Doug Conrad
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Digital Pictorial November 2021

2nd        Heavy Load                             Gary Gilbert
3rd         Dancing Pappus                   Doug Conrad
H.M.      Flowers at a Grotto                   Carl Hardy

Digital Altered Reality November 2021

Altered Reality Prints November 2021

H.M.      Refl ections and Refractions    Ron Nicolls
Merit.     Convergence                    Randy Williams

3rd         3 Wheeling the Dunes         Doug Conrad

Digital Journlism November 2021

Merit      Protest Counter Portest    Jerry Mennega

Merit     Mackinac Island Summer       Paula Warp

Digital Travel November 2021

3rd         Attracted to Peanuts             Doug Conrad
H.M.      Harvest from Above          Lucas Harbeck
H.M.      Steel Bridge Sunset                 Mitch Keller
Merit.    Sun Flowers                              Mike Walsh

Pictorial Prints November 2021

Digital B&W November 2021
1st          Honey Bee                                  Peg Gilbert
Merit      Sand Dunes Colorado             Paula Warp

The next print competition is in Janu-
ary. Deadline dates are posted on page 1 
of this December newsletter. 

As a reminder, the maximum print size is 
11x14, and the minimum is 8x10. You may enter 
up to three color prints and up to three black and 
white prints. And remember prints are unmount-
ed. 

Entering fewer prints and/or entering only one 
of the categories is allowed! Please ensure the fol-
lowing information is on the back of each print:
Print Title: Example - Beautiful Sunset
Name and Member Number: Example 
John Doe SE000 
Phone Number: Home or Cell Number
Category: Specify Pictorial (Color) Print or 
Black and White Print
Club Name: Sioux City Camera Club
The SCCC (N4C Presenters are:)
Carl Hardy (Pictorial & Altered Reality) 
Mitch Keller (Black & White & Nature--Travel & 
Journalism)  
NOTE: It would be good if a member would step 
up and help out Mitch and take over the submit-
ting of at least one of the category groups Mitch is 
in charge of.)

These print categories are judged by different 
N4C clubs each month from September through 
May (excluding December). These contests are  
combined into two judging categories each (Picto-
rial & Altered Reality) (Black & White & Nature) 
(Travel & Journlism). 

As a LARGE club, by N4C standards, the 
Sioux City Camera Club is allowed 16 prints 
each month in each category with only 1 mem-
ber entered per month. 

Since we are able to enter 16 prints each 
month we need many more members to present 
prints for submission. 

At present, due to low numbers of club mem-
bes submitting prints for entry we are aver-
aging only 8 to 10 prints entered each month 
in each category. If we wish to get back to our 
earlier status as N4C Large Camera Club of the 
Year we need more entries. 

Print Submission 

Travel Prints November 2021

1st          St. John’s Bridge                       Mitch Keller
2nd        Downtown Yuma                 Doug Conrad

Journalism Prints November 2021

1st          Rally Road Trip                   Michael Walsh
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Why I Edit My Photos…And You Might Want to, too!
Mitch Keller

This article is a follow-up to my November 2021 program for the Sioux City Camera Club. 
I’m going to present several award-winning images, show the version of the image that I 
initially saw upon opening the raw fi le in my editor (Adobe Lightroom Classic, but I won’t get 
into the details of how I use Lightroom and instead focus on the sorts of edits that most photo 
editors can make) and then talk about the key editing decisions that I made. 

Before going into my before-and-after collection, however, I want to thoroughly debunk the 
myth of “straight out of the camera” being superior to editing. Every modern digital camera 
allows us to make settings that impact the JPEG that the camera produces (either a standalone 
JPEG or the JPEG preview embedded in the raw fi le). These impact contrast, vibrance, sharp-
ness, etc. and can create markedly different images. To illustrate this, Figure 1 shows eight 
straight out of camera photos from my Pentax K-70. (Technically, I produced these all after the 
fact on my computer using the Pentax Digital Camera Utility software, which allows me to 
replicate any of the camera’s built-in JPEG modes on my computer after the fact.)

As I wrote last month, we can’t fi x everything by editing. Poor composition, in particular, 
can be hard to deal with. Something partially out of the frame? Yeah, you’re not going to be 
able to get that back. Two elements overlapping that you want to have a clear distinction be-
tween, and you’re probably in trouble. Maybe you can clone one element out, but if you want 
to keep both and they’re not as separate and distinct as they could be, your image is going to 
be lacking. You can’t overexpose and blow your highlights and try to recover them in editing. 
If the sensor just recorded that a pixel was so bright that it was white, that’s what you’re stuck 
with.

Letting your camera dictate how your fi nal image appears is just allowing Canon or Sony 
or Nikon or Pentax or Olympus or Fuji (or Apple or Samsung) to edit your image for you. I 
like to shoot raw because it gives me the greatest fl exibility for editing after the fact, and it 
makes the JPEG settings on my camera completely irrelevant to me. Well, I guess not totally, 
as the previews you see on the back of the camera are generated based on your JPEG settings. 
The muted and fl at styles shown in Figure 1 are not my style, so unless I know that I plan 
to edit a scene into that style after the fact, I’m going to pick something more like natural or 
landscape. This lets me see the potential of an image most of the time as I’m out shooting, and 
then I can come back and do my edits on the computer. If shooting JPEG, aim for neutral to 
give more editing latitude.

As we turn to the before-and-after image sequence, let me give you an idea of what I will 
write about and what sorts of details I will omit. I’m not going to focus on what are typically 
called global adjustments here. Each image will call for a slightly different amount of contrast, 
some lifting of shadows, some highlight adjustments, a tweak to vibrance/saturation, texture, 
clarity, white balance, etc. These are all sort of “season to taste”, and the “auto” button in Ado-
be Lightroom Classic has gotten so good, that I generally start with it and adjust a bit. I also 
add a signifi cant amount of sharpening and sometimes some noise reduction if my ISO was 
high.
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Natural Bright Flat

Landscape Muted Portrait

Radiant Vibrant
Figure 1. Eight very different “straight out of camera” JPEGs that vary 
signifi cantly based on camera JPEG settings
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Why I Edit My Photos…And You Might Want to, too! (Page 2)

The global adjustment I do want to mention here is that almost every photo I edit has 
a slight vignette to darken the corners and draw the eye into the center of the image. 
My magic number in Adobe Lightroom Classic is –11. 

I rarely use anything else. It’s just enough to make a difference but not so much that 
the viewer looks at the image and says “Wow, there’s defi nitely a vignette on this im-
age!” Because this adjustment only impacts the corners of the image, I tend to think of 
the vignette as a local adjustment, which you can think of as a targeted adjustment de-
signed to change only part of an image. In most of my examples, you will see that my 
local adjustments are designed to brighten areas of an image that I want to get more 
attention or to darken bright areas that are distracting. However, I’ll slip in a couple of 
other techniques for inspiration!

Before After

Figure 2. Markel Tower (SCCC 2021 Open Class Black and White Print of the Year)

Figure 2 shows a photo I have somewhat inaccurately titled Markel Tower, which 
appears to be one large building, but is two. The before image shows that my compo-
sition wasn’t perfect, as things are leaning, but I did take care to ensure that the lamp 
post was not overlapping the building. There was more in the frame than I ultimately 
wanted, so I took advantage of cropping as a chance to adjust my composition (after 
straightening). 

Figure 2 shows a photo I have somewhat inaccurately titled Markel Tower, which 
appears to be one large building, but is two. The before image shows that my compo-
sition wasn’t perfect, as things are leaning, but I did take care to ensure that the lamp 
post was not overlapping the building. There was more in the frame than I ultimately 
wanted, so I took advantage of cropping as a chance to adjust my composition (after 
straightening).
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Why I Edit My Photos…And You Might Want to, too! (Page 3)

Turkish Coffee, which is shown in Figure 3, highlights the ability of cropping to 
give us a new composition. The original capture, which was a quick grab as the waiter 
brought the coffee to the table for my guide and me, and so I didn’t have time to think 
about composition. I was lucky to have a fairly wide aperture set to narrow my depth 
of fi eld. Even so, the original capture is a mess. There’s a restaurant across the street, 
and our eye goes to the text on its sign. The legs of the man walking behind the waiter’s 
hand stand out too much. On the other hand, by cropping, we can lead the viewer’s eye 
to the main area of interest.

Before
After

I made fi ve local adjustments to Turkish Coffee after 
taking the crop. They are indicated in Figure 4. The up-
per-right and lower-right corners of the photo (marked with 
red D’s) were too bright after adjusting the overall exposure 
for the waiter’s shirt and hand, so I selectively darkened 
those corners to keep the eye from wandering away from 
the cup. 

Then I decided to bring even more attention to the coffee 
by adjusting the brightness of the coffee pot, the stream of 
coffee, and the cup/saucer into which the coffee is being 
poured (each marked with a blue B). These adjustments 
were quick to make and enhance my ability to tell the story 
of the photograph. Figure 4. 

Edit Locations
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Why I Edit My Photos…And You Might Want to, too! (Page 4)

Before After
Figure 5. Autumn Trail (SCCC October 2020 Digital Advanced Color 3rd and displayed 
at 2021 Iowa State Fair Photography Salon)

Turning to Autumn Trail, we have a couple of useful concepts to review. First you 
will notice that I did absolutely no cropping on this image. I was shooting my Pentax 
645D medium format camera, which has a 4:3 aspect ratio, and I was able to get exactly 
what I wanted in the image and nothing more. However, looking at the original image, 
the coloring is very lackluster. This really is a fall shot, but the colors were struggling 
a bit in October 2020, so I did two things: I used the global color (HSL) adjustments to 
move red a bit toward magenta, orange a bit toward red, yellow fairly signifi cantly to-
ward orange, and green a bit toward yellow. 

I also used color grading (or split toning) to add orange to the midtones, red to the 
shadows, and yellow to the highlights to create the color palette you see in the after ver-
sion. However, the local adjustments here were critical. The sun was still a bit high, and 
so the top of the image was rather bright. I used a gradient to decrease the exposure 
along the top edge. I also added a radial gradient to accentuate the path and a second in 
the middle of the image where I applied negative dehaze to create a bit more of a misty, 
mysterious effect where the path heads. The areas where these edits were made are 
shown in Figure 6. My fi nal edit was to go into Adobe Photoshop and remove a promi-
nent leaf in the shadows on the lower left.

Figure 6. Red highlights showing the path area brightened (left) and the area given a 
negative dehaze adjustment (right)
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If you were at my talk, you saw that I used the negative dehaze trick on Solitude in 
Green, which is the Japanese forest image with which I opened the article. I also used a 
cinematic 16:9 crop and did some selective darkening around the edges to draw the eye 
into the center of the image. I’ll close with the fi nal edited version of that photograph 
and wish you happy and creative editing!

Why I Edit My Photos…And You Might Want to, too! (Page 5)

H.M.           “Flowers at a Grotto”
      N4C Photo Altered Reality Prints Nov. 2021                                                            
                                                                   Carl Hardy

2nd               “Heavy Load” 
      N4C Photo Altered Reality Prints Nov. 2021                                                
                                                                 Gary Gilbert



Sioux Scope Page 11November 2021

Merit         “Convergence”
N4C Photo Altered Reality Prints Nov. 2021                                                            
                                                  Randy Williams

Merit         “Protest Counter Protest”
           N4C Digital Journalism Nov. 2021                                                            
                                                  Jerry Mennenga

Merit         “Mackinac Island Summer”
                  N4C Digital Travel Nov. 2021                                                            
                                                          Paula WarpMerit         “Sand Dunes Colorado”

                N4C Digital B&W Nov. 2021                                                            
                                                          Paula Warp
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3rd                    “Lesser Yellowlegs”
                     Digital Color November 2021          
                                                          Randy Williams

1st                    “Dakota Point Overlook”
       Digital Color Entry Level November 2021          
                                                          Randy Schoener

1st                              “Wagon”
       Digital B&W Entry Level November 2021          
                                                             Ryan De Clute

1st                  “Biker Mama at Full Throttle ”
       Digital B&W Entry Level November 2021          
                                                               Doug Conrad

2nd          “Highway 12 From Dakota Point”
       Digital Color Entry Level November 2021          
                                                          Randy Schoener
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H.M.        “Green Heron & Dragon Fly”
                 Digital Color November 2021          
                                                               Doug Conrad

2nd                         “Mr Fuzz”
       Digital B&W Entry Level November 2021          
                                                        Denis Hirschman

H.M.             “Refl ections and Retractions”
     N4C Digital Altered Reality November 2021                                                
                                                                  Ron Nicolls

1st                          “Honey Bee”
             N4C Digital B&W November 2021                                                
                                                                  Peg Gilbert




